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The notion that wide-angle 
lenses can only be used for 
large subject matter is com-
mon, but erroneous. Wide-
angle lenses are truly all-
round lenses that can be used 
both for frame-filling shots of 
Sperm whales as well as cap-
turing the fine details of deli-
cate coral branches.

Wide-angle lenses can be divided into 
three categories: 1) standard wide-
angle with focal lengths from 28 to 40 
mm (film equivalent); 2) super wide-
angle with focal lengths from 17 to 24 
mm; and 3) a special type of super 
wide-angle: the fish-eye, which covers  
angles of 180 degrees and above.  
 the great advantage of wide-angle 
lenses is that they make it possible to 
include a lot of the background in the 
image even at close distances to the 
subject. 
 A wide-angle lense should not be 
forgotten. Always go as close to the 
subject as possible to minimize the loss 
of colour and brilliance from absorp-
tion and diffusion in the water . 

Placing the flashes  
the wider angle a lens covers, the 
more care needs to be taken to 
ensure proper illumination with flash. 
Modern underwater strobes are 
capable of illuminating an angle of 
approximately 100 degrees, so if you 
use a wide-angle lense of, say, 17mm 

Going Wide

Go as close to the subject as pos-
sible to minimize the loss of colour 
and brilliance
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(film equivalent), which covers an angle 
of 105 degrees across the diagonal, 
dark areas will appear in the corners 
unless two strobes are used. to avoid 
backscatter from suspended particles, 
there needs to be a substantial distance 
between the flash unit(s) and the 
camera—about 80 cm (a little less than 
three feet) is good.  
 If you are using one flash only, it is best 
to position it along the camera’s vertical 
axis, but if you are using two, place 
them along the camera’s horizontal 
axis to ensure proper illumination of the 
whole image.  
 A good wide angle image will 
inevitably contain a lot of ambient light, 
and this must be taken into account if 
we want to bring out all the colours of 
a reef in their full splendour against a 
beautiful blue background. 
 
Composing the image 
shipwrecks, landscapes or large marine 
animals (whales, for example) will always 

primarily be illuminated by ambient 
light, as obviously these objects are too 
large to light up by artificial means. In 
these case, flash can only be used to 
add touches to specific areas. It also 
recommended, in these cases, to shoot 
at an angle of 30 degrees towards 
the surface in order to add some 
perspective and depth to the image. 
Avoid shooting straight down. 
 When shooting portraits of divers in 
wide angle—such as a diver with fish 
or coral behind her—the best shooting 
distance is from 0.8 to 1.5 meters. In 
these ranges, the light of the flash will 
be stronger than the ambient light, so 
measure the background light at an 
angle of about 45 degrees towards 
the surface and set the exposure 
accordingly. this will produce a nice 
deep blue background. 
 
TIP: In order to avoid too much flash in manual 
mode, you can take the reading from TTL-system, 
but then add a diffuser, so that the light is softer. 

With any large 
sceneries flash can 

only be used to 
add touches to 

specific areas

http://www.seacam.com
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 Wide-angle close-ups allow 
for a very short shooting 
distance. With a 20 mm lense, 
it is approximately 20 to 25 
cm, and a fisheye only 10 cm. 
Although it can be challenging 
to find the proper perspective, 
get the composition right, and 
the illumination, even at such 
short distances it is often worth 
the extra effort. practice the 
technique, because there will 
still be a big area in the image 
beside the main subject matter.   
 be aware that even if the 
camera is close to the subject, 
the flash may not be, in which 
case, you should not switch the 
flash into macro mode if it has a 
such. the main issue here is the 
distance from the subject to the 
flash, which might be positioned 
well above or beside on a long 
strobe arm. 
 

Three dimensions  
the biggest challenge in wide-
angle photography is recreating 
a sense of depth and capturing 
all three spatial dimensions. For 
this, lenses with an image angle 
of 100 to 180 degrees are ideal.  
 to achieve a three-dimensional 
effect, the image must be 
defined along all three optical 
axes: from the extremely close 
focus, starting in the corner of 
the image, to the main subject, 
which should be located 
approximately in the centre of 
the image, to the background, 
which rounds off the picture.  
 If all three image planes 
are incorporated correctly, it 
will create a vivid effect that 
cannot be achieved with 
any other focal length. the 
difficulty of this technique lies in 
unifying sharpness, lighting and 
composition into a complete 

whole, but as is often the case: 
practice makes perfect!  
 these techniques are not 
reserved for owners of expensive, 
housed, single lens reflex 
cameras. Modern compact 
digital cameras also come 
with wide- angle capabilities. 
several manufacturers such 
as sea & sea, epoque and 
Inon also offer wet lenses and 
adaptors offering image angles 
of up to 165 degrees. these 
relatively affordable gadgets 
can turn the standard 35mm, 
which comes with the camera, 
into a super wide-angle with a 
focal length of 20mm, thanks 
to their multiplication factor 
of 0.56. Another benefit is that 
these adapters, or wet lenses, 
are mounted on the outside of 
the housing, making it possible 
to change focal length under 
water. the downside is that the 

below: When using two strobes they 
should be aligned along the horizon-
tal axis. Right: note how the lighting  

helps create a 3-D effect

Wide-angle close-ups allow for a very short shooting distance

http://www.subal.com
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quality is never as good as what 
you get with a housed single reflex 
camera.  
 Using a wide-angle lense at the 
same distances as standard lenses 
makes no sense in underwater 
photography. Move close to the 
subject to achieve a dynamic 

perspective, saturated true 
colours, and a superior image 
quality.  
 having the overall image in 
mind, it is important to consider 
the position of the flash in order 
to obtain a uniform illumination, 
so that the image is not marred 
by a cloud of suspended 
particles. here the rule applies: 
the wider the angle, the further 
away from the camera the 
flash must be positioned. With 
a picture angle of 100 degrees, 
that means at least 80cm. 
 Wide-angle lenses have great 

depth of field in contrast to standard 
and macro lenses. It is therefore 
possible to work with smaller apertures 
than f:8. this has two advantages. 
Firstly, using apertures from 5.6 to 
8 enables you to use faster shutter 
speeds and still get enough ambient 

light on the film or ccD sensor. secondly, it also 
allows for the use of smaller and lighter flash units. 
 In wide-angle photography, the ambient light 
always plays a very important role, as flash will only 
be capable of illuminating a smaller part of the 
big picture. the flash can illuminate the foreground 
and the main subject, while the ambient light will 
constitute the background and the blue water.  
 to ensure that we capture enough ambient 
light, we adjust the shutter speed to match the 
aperture, pretending for a moment that we have 
no flash. then we use the built-in camera light 

When using a single flash it should be aligned with 
the cameras vertical axis

http://www.DivePhotoguide.com
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meter to establish the proper flash 
power setting corresponding to this 
particular combination of aperture 
and shutter speed. It will often be 
listed on an attached table glued 
onto the side of the unit. 
 
Good planning is paramount  
clear water and abundant sunshine 
make for the best conditions when 
shooting wide-angle. If the weather 
is bad, it is probably better to use the 
day for macro photography.  
 Wide-angle lenses are ideal for 
recording distances from 0.8 to 1.2 
meters, but be aware that if your 
main subject is a diver, using angles 
of more than 90 degrees may result 

in gross distortion of proportions.   
 composition is especially important 
in the wide-angle photography, 
and the general rules are the same 
as on land. A wide-angle image 
must include three parts: a near 
foreground, the golden mean, and a 
background.  
 Wide-angle lenses also make 
it possible to make high quality 
pictures in turbid waters. these kind 
of circumstances often produce 
stunning high-contrast imagery. 
When shooting in cloudy waters, 
less light must be used if we are to 
obtain better and clearer pictures. In 
other words, never shoot in ttL mode, 
but use manual flash mode, using 

only the 1/4- or 1/2-power settings 
instead.  
 Wide-angle photography is 
arguably the most sophisticated 
technique in underwater photo-
graphy. the equipment does not 
allow room for much compromise 
and many important factors must be 
considered simultan eously. For this 
reason, it is important to become 
familiar with the equipment in steps 
and not set out by putting an 180 
degree fish-eye lense in front of the 
camera in the first try.  
 For more information on 
underwater photography workshops, 
please visit Kurt Amsler’s website at: 
www.photosub.com ■
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this turtle would be 
distorted if it came 

any closer  

If your main subject is a diver, using angles 
of more than 90 degrees may result in gross 
distortion of proportions.  

In con-
fined 
spaces 
it easy 
to stir up 
particles

When 
shooting 
in cloudy 
waters, 
less light 
must be 
used if 
we are 
to obtain 
better 
and 
clearer 
pictures

http://www.photosub.com
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hasselblad 

Aquatica D7

Subsea 
magnifier 

As more new digital sLR’s come equipped with hD video capa-
bilities, their has so far been a dearth of lighting products that 
provide both flash and continuous lighting. the Ds161 features 
three high-power LeDs providing an output of 500 lumens at 
5000-5500K with a 45° beam angle. While not wide enough 
for shooting wide-anngle video, it is more than adequate for 
fish portraiture or macro. the continuous lighting beam runs 
for five hours on a charge and has nine power levels. Ikelite 
will offer an upgrade for existing Ds-160 owners, but not 
for Ds-125 owners. the strobe is available for pre-order for 
a retail price of $950 and ships in late December, 2009. 
www. ikelite.com

Ikelite DS161 Movie Substrobe

the Ultima digital housing for the hAsseLbLAD h3DII medium format digital 
camera has made it possible for underwater photographers to experi-
ence the legendary hasselblad quality land-based photographers have 
enjoyed for years. tested to a depth of 250 feet, the sturdy cast alumi-
num construction features a manual focus wheel, adjustable handgrips, 
twin flash connectors and easy access to camera functions. A variety of 
ports are also available including a 9.25” optical glass domeport, 5.7’ 
optical domeport and a 5.7” optical flatport.
www.ultimadigital.com

CS4
Acclaimed underwater 
photographers Doug and 
Lorenza sloss have released 
Underwater photoworkshop, 
an instructional DvD. 
the tutorials are geared 
towards the underwater 
photographer with tips on 

RAW conversion and output 
that can be applied to all photog-

raphy, Underwater photoworkshop fea-
tures over seven hours of video instruction, and 
can be viewed on any DvD player.

Reefnet’s 
subsee Magnifier is a high-quality close-up 

lens specifically designed for underwater photographers and 
videographers. Used on its own or mounted in a subsee 

Adapter, it is available in either +5 or +10 diopter versions. 
the +10 version can increase camera lens’ magnifica-

tion by up to 3.5x. the 52mm diameter lens offers a 
wide field of view compatible even with full-frame 

DsLR cameras (36mm x 24mm sensors).

 hot on the tail of their newly released D300s 
housing comes Aquatica’s latest addition, 
a housing for the new canon 7D. With an 
18Mp Aps-c cMos sensor and 1080p hD 
video recording with manual controls, the 
7D housing features easy access to the 
vital video function controls while retain-
ing its ease of operation. being introduced 
on Aquatica housings for canon are the 
options of optical Fiber and/or regular 
nikonos and Ikelite bulkhead. the bayonet 

mounting is compatible with all Aquatica 
accessories and ports. 

photo & 
video

 http://www. ikelite.com 
http://www.ultimadigital.com 
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Remora Remote
the Remora Remote by bluewater 

camera offers remote or time 
lapse controls for any housing. 
With sLR focus and fire as a 
standard controls, the 3-but-
ton remote is waterproof to 

100 metres and can be easily 
customized to suit any job. easily 

integrated with bluewater’s IR 
and Usb camera control modules, 

cable connectors are available in 
Ikelite, nikonos or s6 configurations.
www.backscatter.com

Ikelite Design announces 
changes to DSLR Port System

Ultramax

sea & sea has revealed a prototype for its brand new strobe 
brand new strobe, the Ys-01. Although 1/3 stop less powerful 
than the Ys-100a, it is more compact and supports DsttL for 
optical flash ttL. the Ys-01 has done away with wired sync, 
supporting fiber optic sync only. priced at Us$430.00, the 
release date will be sometime in january. the Ys-02 strobe 
is a manual-only, 8-power version of the strobe and will be 
priced even lower. the Ys-02 should be available in March. 

 FIX (Fisheye 
japan) has released their new housing 
for the canon G11. the super-compact but 
robust design features an ergonomic shut-
ter release and easy access to all camera 
controls. the housing zoom control features a 
unique ‘screw-down’ limiter to prevent acci-
dentally zooming the camera when using the 
wide angle converter. Adapters for the popu-
lar 67mm wet mount macro lenses or Inon AD 
mount macro lenses add even more versatility, 
or go really wide with the FIX  UWL-04 Fisheye 
conversion lens.

As of 1 november 2009, all Ikelite 
housing port systems will 

come equipped 
with a simple and 

reliable port system 
featuring four locks for added 
user confidence and fail-safe 
assembly. All existing port com-
ponents with the exception of 
the #5510.10 superwide port 
body are fully functional with the 
new port system. housings shipped 
after november 1 will also feature a 
new 1/4-20 threaded mounting point 
for the attachment of a focus light, 
video light or other lightweight acces-
sories. 

   nauticam’s new housing for the 
nikon D90 is the first to bring the 
D90’s live view and ok/record but-

tons to the right handle in a single 
control. convenient switching from 
still photo to live view/video elimi-
nates the awkward reach required 
by other housings in order to start 
recording video clips. Along with the 
rugged aluminum construction, each 
housing comes with nauticam’s unique 
port latch mechanism. Rotating the 
port release lever rotates the locking 

bayonet tabs while the port remains sta-
tionary.  www.nauticamusa.com

be it shooting on land, snorkeling or scuba diving, 
UltraMax’s UXDv-1 high Definition video camera 

fits the bill. Rated to depths up to 185 ft (55m), 
photographers will enjoy the choice between 

in high definition video or 8 Mega pixels still 
images. the camera is protected by a sili-

cone jacket that acts as a second stage in 
the event of failure of the polycarbonate 

housing. the jacket alone will protect the 
camera during snorkeling, white water 

rafting or the effects from dust, mud or 
rain.  www.ultramaxincorp.com

Nauticam, D90 D700 and D7

Sea and Sea yS-01
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http://www.backscatter.com
http://www.nauticamusa.com
http://www.ultramaxincorp.com
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Moscow River

“Moscow—Port of Five Seas” is written on the ban-
ner of the north river terminal in Moscow. It’s true; the 
city sits on the banks of the Moskva River (Moscow 
River), which leads to several large bodies of water 
via canals including the Caspian Sea, the Black 
Sea and the Baltic Sea. But I think, the slogan also 
reflects the city’s inhabitants’ love of diving. Just 
looking at the shear number of dive centers in the 
city, Moscow is “in front of the entire planet” among 
world capitals. And it all begins with a modest 
spring, which trickles out from under a pretty, little 
chapel at the 148th kilometer of Minsk highway.

text by Alexander petrov
translation by svetlana Murashkina
photos by Mikhael semenov

Unique Dive Site
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reaches 5-6 meters, so one can 
see an abundance of freshwater 
sponges, river mussel (Dreissena), 
fish and crayfish. only recently can 
one also often meet representa-
tives of the sturgeon family, which 
were specifically re-released into 
the Moscow River. (they used to 

reside here at one time, but disap-
peared long ago.) sponges and 
mollusks filter the water perfectly, 
which perhaps explains the high 
clarity. 
 sometimes one can meet spear-
fishers with a full “Kukan” (a spe-
cial net bag for fish); but I always 

want to say to them: "Guys, do 
not kill the fish in the river, hunt 
on the plateaus!" 
 Downstream is stroginski bay, 
the center of water sports and 
spearfishing. on its shores, there is 
a yacht club, dive center, and a 
water-skiing base. conditions for 
diving are very good, and there 
is even a wreck to explore. here, 
regular spearfishing contests 
for the prize from the mayor of 
Moscow are organized, always 
followed with releasing juvenile 
fish in the water. once I was 
present at the event, and was 

Moscow River

the chapel was built by Muscovites 
in 2004—a tribute of love to the main 
water artery that feeds their native 
city. prince Yuri Dolgoruky was rather 
perspicacious to found a settlement 
on the banks of this beautiful river, 
which in the future, gave its name to 
the capital city. Four picturesque trib-
utaries flow into the river in the urban 
landscape, giving it a special scenic 
view. 
 Despite a relatively short length—
473 kilometers—the Moscow River 
plays an enormous role in city life. on 
its upper course is a favorite vacation 
place for Muscovites, perfectly suited 
for a weekend of hiking and canoe-
ing. outside the city limits, the water 

is pretty clean and transparent. here, 
you can meet representatives of vari-
ous freshwater fish fauna. there are 25 
species of fishes as well as lots of cray-
fish and different molluscs. 
 In the Myakinino–Rublevo area, 
just near the intersection of the 
Moscow Ring Road and novorizhskoe 
highway, zhivopisnaya (pictresque) 
bay is located. on one side, is the 
town beach Rublevo; on the other, is 
the  "Myakinino” mooring site. this is 
one of the best dive sites of the capi-
tal. 
 here, at a depth of 12 meters, there 
are various bottom reliefs, outcrops 
of water-bearing clay layers with 
fantastic shapes. visibility sometimes 

Mollusk zhivorodka

feature pRevIoUs pAGe: the Moscow River 
banks are very diverse. Inside the 
megalopolis, the river is rimmed with 
concrete coasts

the birthplace of the river is marked by a chapel; 200 years ago, the first Moscow water 
pipeline was constructed there

on weekends the river attracts lots 
of divers. LeFt: brushes of water 
plants, rogolistnik, that grow in the 
silent creeks, create graceful images
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really impressed with what won the trophies—
pike-perch, including a pike weighing over 
five pounds! 
 Most of the water is taken for consumption 
before the river enters the city, then gradu-
ally returns back as waste. After serebrianyi 
bor and Fili park, visibility becomes less, as the 
quantity of wastewater increases dramati-
cally. Despite the fact that in the 1990’s, most 
businesses that polluted the river were driven 
outside Moscow, the environmental situation 
remains critical. 
 one can meet just two of the most stable 
species—roach and bream—in the central 
part of the city, and also annelid worms, 
which these species can eat. the bottom is 
thickly silted, and the water becomes com-
pletely unsuitable for diving. In addition, 
shipping is rather developed in the city-part 
of the river. In order to clear the channel of 
mud and strange objects, a special system 

of hydraulic structures is used; they are 
opened in sequence, and an artificial 
flood clears the channel. 
 More than 90 tributaries join the 
Moscow River, and there are more 
than 370 rivers and 500 streams in the 
river basin. Many tributaries also have 
dams which form reservoirs. All these 
structures are combined into a united 
water system. 
 After construction of the channel 
named after Moscow in 1932-37, the 
Moscow River began to receive water 
from the volga River, and some spe-
cies of the lower volga fauna came 
into our waters, including caspian 
gobies, who are now widely spread in 
the Khimki Reservoir and the Moscow 
River. 
 In the coastal zone at depths of up 

to four meters, there are many species of 
plants; water lilies and Potbelly, [кувшинки, 
кубышки], are found along the banks of 
waterways, as well as aquatic birds such as 
ducks, geese, herons, gulls, etc. 
 the depth of the Moscow River is not more 
than six meters, although in the reservoirs it 
reaches 30 meters. but eternal darkness and 
cold reigns there. even in the hottest sum-
mer, there is a strong thermocline. the water 
temperature below ten meters does not rise 
above 10°c. the sun does not penetrate 
here in reality, and the bottom is covered 
with a layer of silt easily stirred. 
 Diving in these conditions requires special 
security requirements and related equipment. 
Dives are conducted at the Istra, pirogov 
and Khimki reservoirs. the most comfortable 
conditions for diving are in the Derivation 
channel, which connects the Khimki Reservoir 

with the skhodnia, a tributary of the Moscow 
River. 
 In the Derivation channel, there’s no navi-
gation, depth is up to eight meters, the ther-
mocline is absent, there’s good vis (about 
6m), and a convenient entrance into the 
water. All these things allow one to dive any-
time during the year when the water is free 
of ice. During the fall  when the floodgates 
are  opened to cleanse the river bed, we 
can drift. several kilometers downstream, one 
can literally fly for 30 minutes without a single 
wave of the fins. 

feature Moscow River
cLocKWIse FRoM FAR LeFt: 
Although the river is mostly polluted 
in the industrial zone, life is still lush in 
other areas of the river. “toothless” 
shells are natural filtration organisms. 
Due to them, the water in the river 
is clear; River crabs are found only 
in freshwater; small fry rests on the 
riverbed littered with string; Upper 
end of the river is very picturesque; 
Round goby, a populous newcomer 
from the caspian sea
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featurefeature Moscow River

cLocKWIse: Distances in dives are sometimes long, 
so one can use underwater scooters; on weekends 
and holidays, one can meet groups from various dive 
shops. Many carry out training and also open water 
dives here; the Influence of humans upon the river is 
very remarkable. each dive brings up something new; 

 one can also dive at the Khimki 
Reservoir. especially interesting here 
is a dive under the ice to see the 
wreck from which the cossack hero 
of Russian lore, stenka Razin, threw 
his beloved princess "into the com-
ing wave" [a line from a well-known 
Russian song] during the shooting of 
the film based on the song. 
 In the area of the central navy 
club, one can also make deep 
dives up to 30 meters. 
 After leaving the city, the river 
begins self-cleaning and becomes 
more full-flowing. More fishes are 
found, but also present are an 
increasing number of ships and 
barges delivering oka sand and 
other payloads to the capital. 
 Unfortunately, the popularity 
of the site with townspeople who 

love to spend free time in 
the bosom of nature, and 
sometimes industrial waste, 
leave a lot of litter in the 
Moskvoretskaya water sys-
tem. natural mechanisms 
for clearing debris can no 
longer cope with all this 
garbage. so, rescue divers 
come to assist. they  col-
lect and remove garbage 
from the bottom of the river 

and transfer it to the city dump on 
agreement with municipal services. 
Members of the Moscow dive club, 
Western bridge, regard Derivation 
channel as their “home” dive site, 
and since 1997, regularly conduct 
dive training there. together with 
the Federal state Unitary enterprise, 
"Mosvodostok", they spend time 
every year cleaning their native 
pond and are deeply convinced  
that the future of the Moscow River 
depends entirely on the attitude of 
all its  residents and city enterprises. 
■

Alexander petrov, cMAs, pADI, ssI 
instructor, is the leader of the Mos-
cow dive & ski club, Western bridge. 
he actively promotes diving in 
Moscow and in the neighborhood. 
his slogan is: “every weekend—
underwater”. he is a fan of cold 
water diving in the Russian north, 
and in winter, he coaches ice-diving.

Mikhael semenov is a diver with 
extensive experience (including 
professional and navy diving). now, 
he is an underwater photographer, 
journalist, and author of a unique 
photo-album, Russia: underwater 
insight, published in early 2009.

Mikhael semenovAlexander petrov
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Dailan Pugh

P O R T F O L I O
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Australian artist and 
painter, Dailan Pugh, 
knows the underwater 
realm. he captures 
its vivid colors and 
dynamic diversity of 
life on canvas like 
no one else. X-RAy 
MAG’s Gunild Symes 
interviewed the artist 
to learn more about 
his approach to art 
and his thoughts on 
conservation and the 

fragile state of our 
oceans and reefs.
tell us how and why you 
became an artist...

I grew up in an artistic 
household in woodland 
near Melbourne in victoria, 
Australia, spending sum-
mer holidays playing in 
temperate rock pools and 
snorkeling. We cared for 
orphaned and injured native 
wombats and kangaroos. 
this engendered in me a 
deep love and respect 
for our natural environ-

ment, which was expressed 
through my drawing.
 In my early twenties, I 
moved to north-east new 
south Wales to live near 
rainforest that I was then 
drawing. In reaction to my 
growing concern, I devoted 
increasingly more of my time 
progressively to rainforest, 
old growth forest and veg-
etation conservation.
 It was my involvement in 
attempts to maximise sanc-
tuary zones in the cape 
byron Marine park that led 
me back into my fascination 
with the marine realm. this 

portfolio
text edited  
by Gunild symes
All images courtesy  
of Dailan pugh

LeFt: Resting Wobbegong 
by Dailan pugh,2007, oil on 
canvas, 92x92cm. A spotted 
Wobbegong rests in a hole in 
an old shipwreck (tassie III) off 
byron bay and awaits the night to 
go hunting while Moon Wrasse, 
jansen’s Wrasse, stripey, a school 
of eastern pomfred, banded 
scalyfin, Red Morwong and an 
eastern Kelpfish keep company 
 
FAR LeFt: octopus’ Garden 
by Dailan pugh, 2009, oil on 
canvas, 90x60cm. A Gloomy 
(sydney) octopus off the Lennox 
headland has come out of his 
lair to hunt for crabs and eyes a 
couple swift-footed Rock crabs. 
crimson-banded Wrasse, pearly 
Wrasse, Gunther’s Wrasse, eastern 
Kelpfish, jumping blenny, horned 
blenny, padong Frill Goby, 
black-cheeked threefin, eastern 
Fortescue nudibranchs, seashells, 
chiton, seastars (patriella calcar), 
and sea urchins accompany the 
octopus 
 
pRevIoUs pAGe: 
clam Garden, by Dailan pugh  
2009, oil on canvas, 92x183cm. 
on the Great barrier reef, a 
Giant clam is accompanied  
by bicolor parrotfish, orange-
blotch surgeonfish, blue-stripe 
snapper, Gold-band Fusilier, 
a group of scalefin Anthias. 
Foxface. Masked Rabbitfish, 
chameleon parrotfish, Yellow 
boxfish, six-banded Angelfish, 
ornate butterflyfish, blue-
dash butterflyfish, triangular 
butterflyfish, blue-spotted 
Wrasse, checkerboard Wrasse, 
new Guinea Wrasse, slingjaw 
Wrasse, Yellowtail coris, banded 
thicklip, Red-ribbon Wrasse, 
Lined sweetlips and beaked 
Leatherjacket

Dailan Pugh
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coincided with my desire to devote 
more of my time to artwork and to start 
painting in oils.

Who were your role models or mentors 
and how did they affect your artwork/
artistic vision or development? 

being raised in an artistic environment 
established a desire to express myself 
through artwork, and while there are 
many painters I admire, I use the envi-
ronment as my muse. I adopted the 
marine environment as a subject for 
developing my oil painting because of 
its strangeness, its atmospheric quali-
ties, its abundance of weird and won-
derful wildlife, and its need for promo-
tion and understanding. I thought it 
could teach me a lot about painting.

tell us about your artistic vision and 
artistic methods, process, techniques, 
materials, etc., i.e. describe your artistic 
method and tell us why you chose the 
medium and methods you use. 

My rekindled interest in the underwa-
ter world coincided with my desire to 
start oil painting, and I considered it 
provided the perfect muse to develop 
my methods and style. I take numerous 
digital photographs when snorkelling 
and use these as reference material for 
painting. 
 While snorkeling, I will usually also 
develop some ideas for paintings. I 
initiate the painting process by sort-
ing through my photos to select those 
appropriate to the locality and con-
cept. 

 I start by sketching the key features 
(often fish) and positioning them to 
achieve a basic design. I then sketch 
in additional fish to refine the design 
and achieve a pleasing composition. 
I then generally work from the back-
ground forward to complete the work.
 From the vantage point of a snor-
keler, I seek to take the observer’s 
eye on a journey around and into my 
paintings, while realistically depicting 
the subjects and their surroundings. 
My desire is to touch the heart of the 
viewer.

What inspires you? What inspires you 
about the underwater world? tell us 
how the sea inspires your work and 
why you use themes of the underwater 
realm. 

nature inspires me, I love its multitudes 
of patterns, colours, forms and proc-
esses... its proliferation of living beings, 
from the smallest to the largest. the sea 
is especially inspiring, as in that world, 
the water is the atmosphere. being 80 
times as dense as our air, it enables the 
inhabitants to leisurely float around or 
to wait until diner floats by. 
 Its inhabitants have thus developed 
strikingly different from their terrestrial 
counterparts. the seaweeds, sponges 

LeFt:
hawksbill Idol, by Dailan pugh, 
2007, oil on canvas, 92x92cm. 
Above the coral on the Great bar-
rier Reef, a hawksbill turtle glides, 
scattering Moorish Idol and bird-
nose Wrasse as it swims above 
Red-and-black Annemonefish, 
six-bar Wrasse, humbug Dascyllus,  
Golden Damse, and a blue-spot-
ted Rockcod

RIGht:
stripey old Wifes, by Dailan pugh, 
2007, oil on canvas, 92x60cm. 
stripey and old Wife hide in the 
kelp. the only species in their 
family, old Wifes are endemic to 
Australia

Dailan Pugh
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and corals take on a multitude of 
forms not seen in the terrestrial realm, 
though it is the vivid colours and 
intricate patterns of fish I find most 
alluring. Unlike birds, they often hang 
around, tantalisingly just out of reach.

Are you a scuba diver and underwa-
ter photographer? If so, what made 
you become one and where have 
you dived? What are your favorite 
dive locations? 
I take numerous photos when I snor-
kel, though as they are primarily for 
reference purposes, I photograph just 
about anything and everything.
 I have snorkelled various places 

around Australia, though spend most 
of my time in the nearby cape byron 
Marine park or, when I can, on the 
Great barrier Reef, particularly Lady 
elliot Island.

What are your current artistic and 
ocean conservation projects? 

I have spent three years immersing 
myself in the underwater realm, and 
have learnt a lot in the process. I am 
now going to focus on the majestic 
River Red Gums, which follow the riv-
ers into our arid interior. they, and 
the myriad of cockatoos and par-
rots which rely on them, have some-

Green turtle on Ribbon Reef, by Dailan 
pugh, 2008, oil on canvas. on the Great 
barrier Reef, a Green turtle rests amongst 
striped triggerfish, saddled butterflyfish, 
Rainford’s butterflyfish, Fire Dartfish, 
Yellowtail Fangblenny, Dick’s Damsel, 
Freckled hawkfish, blue-green puller, 
Golden Damsel, Red-ribbon Wrasse, six-
bar Wrasse, and tail-fin batfish

bream hole I, by Dailan pugh 2008, 
oil on canvas, 91x60cm, 1 of a trip-

dych. black-spot snapper eye a 
school of sergeant Major’s with Dusky 

butterflyfish, Gunther’s butterflyfish, 
Red-spot Wrasse, three-spot Wrasse, 

carpet Wrasse, White ear, black-cheek 
threefin, a young banded scalyfin, 

silver bream and starry toadfish

blacktip Reef shark and bigeye trevally, by Dailan pugh, 2007, oil on canvas, 92x183 
cm. A patrolling black-tip Reef shark on the Great barrier Reef scares a school of big-
eye trevally as scissor-tail sergeant, Golden Damsel, Many-spotted sweetlips look on



96 X-RAY MAG : 33 : 2009   eDItoRIAL     FeAtURes     tRAveL     neWs     eQUIpMent     booKs     scIence & ecoLoGY     eDUcAtIon     pRoFILes     poRtFoLIo     cLAssIFIeD

Pughportfolio

thing to teach me and are also under 
immense threat due to climate change.

Any future projects in mind? What are 
they and how do they relate to the sea 
or ocean conservation? 

the ocean realm is literally another 
world. I will always be fascinated with it 
and believe it contains the most won-
drous ecosystems on earth. I am very 
concerned that as we are warming the 
oceans, our carbon dioxide is caus-
ing their waters to acidify. their fragile 
beauty will inspire me to return to them 
frequently as my painting evolves.

 the Great barrier Reef system is one 
of the world’s natural wonders, and is 
under imminent threat from bleaching 
and acidification. on current trends, I 
don’t have long left to experience its 
full beauty, so I will make the most of it. I 
hope my artwork can help raise aware-
ness of what we are destroying.
Why does art matter and how can art 
help the world?

I think that the most important thing a 
person can do is experience something 
for themselves, though for the marine 
realm, it is best if it is in a clear sea, in a 
sanctuary area with abundant fish, and 

bream hole III
by Dailan pugh
2008, oil on can-
vas, 91x60cm, 3 of 
a tripdych. cook’s 
cardinalfish, 
speckled Rain-
bowfish (young 
and old), three-
spot Wrasse, Moon 
Wrasse, black-
cheek threefin and 
coral-sea Gregory 
hang out In the 
bream hole at Len-
nox head. black-
spot snapper, 
Red-spot Wrasse, a 
black spinefoot, sil-
ver bream, scissor-
tailed sergeants, 
and a Mullet  
pass by

Lioned catfish, by Dailan pugh, 2009, oil on canvas, 92x92cm. Four Red Lionfish hang around In the Lord howe 
Island Lagoon with a school of Lined (striped) catfish, White-mouth Moray eel., Mcculloch’s Anemonefish, 

young Multi-spine Damsels, south seas Wrasse, Yellow Moon Wrasse, surge Wrasse and new Guinea Wrasse
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without too many scary crea-
tures.
 Aside from its cultural 
attributes, art is one means of 
establishing a viewer’s con-
tact with natural ecosystems 
and may enhance the expe-
rience by accentuating an 
aspect or feeling. My hope 
is that my art will deepen 
people’s appreciation of the 
marine realm, and thereby 

their concern for it.

how can interested buyers 
contact you? 

I am contactable through 
my website: dailanpugh.com. 
At this time I am only selling 
originals. prices are accord-
ing to size and medium, with 
oil paintings starting at $2,400 
Australian. ■

the artist, Dailan pugh, standing in front 
of his painting, Kelpies I

Dailan Pugh

bream hole II, by Dailan pugh, 2008, oil on canvas, 91x120cm, 2 of a tripdych. In the bream hole at Lennox 
head schools of blackfish, stripey and Mullet are attended by blue-streaked cleaner Wrasse, Red-spot Wrasse, 
Gunther’s Wrasse, cigar Wrasse, silver bream, bengal sergeant, sand Whiting, Magpie Morwong, schools of 
black-striped Wrasse and juvenile black-spot Goatfish, coral-sea Gregory, pearly Wrasse, White ear, black-
cheek threefin, Krefft’s Goby, snowflake eel and Long-finned cod accompany the creatures 

swell sharks, by Dailan pugh 2008, oil on canvas, 
183x92cm. In the seaweed forests off tasmania, 

spotted swell shark patrol the area, watched by 
six-spined Leatherjacket and Yellow-tail Kingfish, 
blue weed-whiting, southern hulafish, and blue-

throat Wrasse move about in the weeds, while a 
common Garnard perch eyes them

http://www.dailanpugh.com
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